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Welcome from the Chair 

PAN’s AGM was held in March, and after a slim picking of willing volunteers for the

enthusiastic team of 4. The first part of the year has flown past, and after a couple of workshops under our belt, I 

think the new committee and I, are well geared for all the challenges that lie ahead. The previous committee, 

especially Izaan, did a tremendous job, and I have the daunting task of filling her shoes. Fortunately

enough to take over the reins in a non-

Personally, the year has steam-rolled on quite fast. After moving house end of January, I

from my home studio; a scary undertaking to say the least. It started off as 2 classes on a Thursday, to substitute 

my previous lecturing at UNAM, and turned into 5 classes a week with 25 very enthusiastic students, from 

beginners to advanced…and I love it!!! The pure joy and amazement in a student’s eyes when they get to take a 

glazed piece home is just magical. 

PAN has hosted 4 workshops this year already: Naked Raku by Carola Lorck, Decorating with Sarie Maritz, Throwing 

with Martin Swart and Throwing with Uschi Hallwachs, both from the Cape area. They were all very informative, 

and the ones who could not make it really missed out. There will be reports on all of the workshops over the next 2 

issues. Further to that we have another workshop planned later this year with Anita Steyn, a

Bowl Fundraiser in July. Most exciting of all: we are planning a fun end of year celebration, with naked raku, 

western raku, pit firing and perhaps a soda firing, and good food and

I sincerely hope that all of you will play a small part to help grow PAN and its efforts to raise awareness of pottery 

in Namibia. And if you think it’s too cold to do pottery in winter, invite a friend over, have some 

make fabulous bowls for our Fill-a-Bowl 

May this be an inspiring and creative year for you all

All the best, 
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Exhibition 
  

NURTURE  

 

Mitchell Millton Gatsi’s first solo exhibition of ceramics at

in 

Gatsi was raised in Zambia, grew up in Oxford, and after moving countries 

repeatedly, finally settled in Namibia. In 2010, he enrolled at the College of 

the Arts in Windhoek - majoring in a ceramic clay
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graduating in 2014. He decided to further his clay sculpting studies and so remained at the College of the Arts Clay 

Studio.  

 

Over the years, Gatsi has participated in group exhibitions such as the PAN Biennale, Bank Windhoek Triennial, New 

Beginnings and Amazing Women to name a few. He won two consecutive PAN Biennales in the Sculpture Category, 

so his first solo exhibition has been a highly anticipated one.  

Nurture, his first solo exhibition, showcased 32 unique handcrafted ceramic sculptures, vessels and combinations of 

sculptures and vessels. His works portray in clay, the day-to-day challenges and successes that powerful, provider 

and hardworking single mothers experience in raising their children. The absence of men – for so many different 

reasons - often requires mothers to be completely independent, fully responsible for their children going out into 

the world healthy in hearts, minds and bodies. Gatsi translated his respect for these accomplishments into 

charcoal-fired earthenware sculptures depicting mothers providing food, shelter and support. 

 

Gatsi’s collection of vessels shows his love of earthy natural shapes. Along with mastering the pinching technique, 

he found that when sculpting, the creation of pinch pots and vessels followed naturally. All his clay products are 

fired in an electric kiln at 1150 degrees, and because of this high temperature firing, a black colour emerges. 

Another series of works in this exhibition is a combination of different types of coloured clay, either mixed together 

creating a marble effect, or used to put details on to sculptural surfaces. 

Gatsi is lauded as an up-and-coming experimental sculptor who is clearly determined to grow as he learns more 

and more…while still sharing his practical knowledge of hand building and wheel work techniques. 

Interestingly, another passion of his is comic illustration, something which is fast becoming a successful second 

career. (Thanks to Frieda Lühl for the text and images) 
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JUNE   

JULY 27
th

  Fill-a-Bowl PAN Fundraiser/ Windhoek City Market 4pm 

– 9pm 

 28th Charity Art Auction ( see ad below) 

AUGUST 31
st  

- 1
st

 Sept OMARURU Artist’s Trail 

 30th -1
st

 Sept INSPIRATION TABLES _ ( see ad below) 

SEPTEMBER 28
th

  Submission of entry form +  images for CSA National 

exhibition 2018 

 29
th

 + 30
th

  ANITA STEYN WORKSHOP - Swakopmund 

OCTOBER   

NOVEMBER 3rd Workshop in Cape Town with Kate Malone 

 11
th

 CSA National Exhibition Opening at Rust-en-Vrede 

Durbanville 

 17
th

 Workshop in Durban with Kate Malone 

 24th Workshop in Johannesburg with Kate Malone 

DECEMBER  PAN YEAR-END RAKU FUNCTION- TBA 

CALENDAR 

For the rest 

of 2018 
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___________________________Workshop___________________________ 

 
Naked Raku with Carola Lorck 

by Carola Lorck 
Photos Izaan Pauw    

 
On a wonderful sunny morning in 
March seven PAN members gathered 
at Carola’s studio Die Tonfabrik in 
Swakopmund for a one day 
participating ‘Naked’ Raku Workshop. 
Carola started us of with a 
presentation and notes on Raku.  
Raku means ‘pleasure’ in Japanese and 
is generally referred to as a type of 
low-firing process, which was inspired 
by traditional Japanese firing. In 
Western terms it should actually be 
referred to as ‘Western’Raku: 
A process in which work is removed 
from the kiln at bright red heat 
Subjected to post-firing reduction (or 
smoking) by being placed in a 
container of combustible materials 
which blackens raw clay and causes 
crazing in the glazed surface. 
The drastic thermal shock also 
produces cracking (known as crackling 
since it is deliberate). 
 

 
Here are some of my notes on raku: 
 

• What type of clay should one use for Raku Firing? 
• Any type of clay can be used for Raku firing, although 

specific Raku clay can be bought. Raku clay has typically 
high thermal shock resistance, because of the addition of a 
great amount of grog and low shrinkage.  

 
• What is best for Raku firing? 
• Most importantly Raku is a low fire kiln process, which 

means that almost any low fire glaze should work just 
fine.  

• The temperature of Raku firing, reaches around cone 010 
(900 Deg C) to 06 (999 Deg C) range.  

 
• Is Raku food-safe? 
• Despite Raku’s history and the fact that it used to be used 

in ancient tea ceremonies, it’s recommended that you keep 
your Raku pieces purely decorative. This is due largely in 
part to the fact that it is fired rapidly, meaning, although it’s 
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• beautiful it can be porous, fragile and sometimes the glaze might flake in places. So while the 
pieces can look incredible, they’re not really to be used as functional ware.  

 
• Do you need a special kiln for Raku firing?  
• There are a range of Raku kilns on offer, that are designed specifically for the Raku firing 

process and experienced potters can also make their own Raku kilns with a dustbin. A Raku 
firing is usually done after the piece has been bisque fired first. Then the glaze is applied and 
it’s put through a Raku firing.  

 
• The firing cycle of Raku is usually much faster than a typical firing and if you’re plunging 

your Raku ware into the flames, a firing can take as little as 15-20 minutes to fire. In Raku 
firing you must put your ceramic ware into a combustible material for example sawdust. Be 
prepared, with Raku firing a huge amount of smoke is created 

 

         
______________________________________________________________________________________________ 
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QUICK TIPS FOR PHOTOGRAPHING YOUR POTS 

• Try to use natural light where possible. 
• Look for a clean background that compliments your pot, removing any 

distracting objects from the frame. 
• Avoid too much contrast i.e. too light and too dark objects in the same image. 
• Strong low light is best i.e. bright solid shade (no dappled shade). 
• Try to get side-lighting on your pot. 
• Put the focus point on a feature or the nearest rim. One’s eye is drawn to the 

part nearest you in the image. 
• If you are using your phone, set it to HDR to get the best quality image. This 

also helps for editing later on.  
• Keep in mind Instagram prefers square photos! 
• Videos to be shared on Instagram should be a maximum of 30 seconds. 
• Please send us your unedited images as jpeg attachments, not embedded in the 

body of the email. Mail to adventer@iway.na for inclusion in our social media 
pages.  

 



 

___________________________________

‘DECORATE A PLATE AND FIND YOUR INNER ARTIST’
Sarie Maritz Teaches Slip Sponge Printing with Paper Motifs

Report back by Alina Mateke 
21/04/18 
 
The weather was soft, the air recently dampened by the rains. All the flowers were in bloom and the 
plants were fresh and green. Nature was ready to inspire. 
It’s always insightful to spend time around other artists. The workshop, led by Namibia
Maritz on April 7th at her residence in Klein Windhoek, was nothing short of inspiring. What better 
way to spend your Saturday than to learn new decorating techniques on unfired clay. The 
participants gathered in the early hours of the morni
creatives new to the art of clay and all were eager to learn the technique Sarie has been working with 
over many years. 
First, Sarie gave a brief introduction to the materials, tools and methodology behind the s
technique. As a result of a recent injury to her arm, Jacqui Van Vuuren aided in some live 
demonstrations and her daughter Saar assisted in a visual presentation of inspiration pieces and 
some of Sarie’s work through the years. 

In the demonstration, the leather hard clay was brushed over with water. As it was stoneware clay, 
any area without slip would fire white. A motif cut out from newspaper was dipped in water and 
placed on the clay body. It was sponged down to make sure that
added. The motifs, Sarie says, were originally inspired by simplified images in children’s books but 
later influenced by plant forms and the mountains around her, in the way they stand and the way 
they grow.  

________________________________Workshop_____________________________________

 

DECORATE A PLATE AND FIND YOUR INNER ARTIST’
Sarie Maritz Teaches Slip Sponge Printing with Paper Motifs

 

The weather was soft, the air recently dampened by the rains. All the flowers were in bloom and the 
plants were fresh and green. Nature was ready to inspire.  
It’s always insightful to spend time around other artists. The workshop, led by Namibia

at her residence in Klein Windhoek, was nothing short of inspiring. What better 
way to spend your Saturday than to learn new decorating techniques on unfired clay. The 
participants gathered in the early hours of the morning, ranging from well-established potters to 
creatives new to the art of clay and all were eager to learn the technique Sarie has been working with 

First, Sarie gave a brief introduction to the materials, tools and methodology behind the s
technique. As a result of a recent injury to her arm, Jacqui Van Vuuren aided in some live 
demonstrations and her daughter Saar assisted in a visual presentation of inspiration pieces and 
some of Sarie’s work through the years.  

In the demonstration, the leather hard clay was brushed over with water. As it was stoneware clay, 
any area without slip would fire white. A motif cut out from newspaper was dipped in water and 
placed on the clay body. It was sponged down to make sure that it did not lift off as other layers were 
added. The motifs, Sarie says, were originally inspired by simplified images in children’s books but 
later influenced by plant forms and the mountains around her, in the way they stand and the way 
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IX A coloured slip was chosen from those available on the demonstration table and some of it was 
spooned into a saucer and a little water was added as necessary. Sarie advised that it’s better to use 
it on the thin side as layers can always be added to make it thicker. The entire piece needed to be 
sponged again in the next slip colour to add another layer. As layers were added, colours were chosen 
based on their lightness or darkness, it is better to work from light to dark so that the final layer is 
the darkest.  
Contrary to most techniques in painting and printing, the design done in this manner is printed from 
foreground to background, with the last layer being printed receding furthest into the background.  
This process threw quite a few participants off and was confusing at the beginning but towards the 
end they felt they understood the process better and were more confident in trying it again.  
“Don’t be intimidated by masters”, Sarie advised, “be totally free”. 
When the entire piece has dried, the strips and motifs were removed to see the patterns that 
remained. As each motif came off a new pattern was seen, it’s almost as if each layer is a work of art 
on its own. There could be a probability for future pottery to work on multiple pieces varying each 
one ever so slightly until one decides it’s what they want.  
After the demonstration, Sarie gave a brief tour of the studio where she showed some examples of 
incomplete pieces to show what not to do during the printing process. The pieces that got too dry 
before slips were added were unable to be worked using this technique and other techniques such as 
scraffito had to be used. Uneven drying was also a problem causing pieces to crack during the design 
printing.  
Saar, Sarie’s daughter, set up the slide show next in the living room showing Sarie’s sources of 
inspiration demonstrating focus, figure and ground as well as the placement and arrangements of 
designs. Lines can create psychological associations and the arrangement of the elements can evoke 
an emotional response as well as the combination of colours used. Strips of newspaper could be used 
to add lines whether jagged or geometric adding rhythm and interesting patterns.  
There was a short break for tea after the presentation during which participants were encouraged to 
take a walk in the garden and look for inspirational objects in nature from which to develop their own 
motifs.  

   
Participants set up their stations where they set out the leather hard pieces they were asked to 
prepare and bring for the workshop, such as tiles, plates or press moulds. The objects collected in the 
garden were placed in front of them and they sketched using a paintbrush and slip or water colour. 
Exaggerating features and eliminating details to make stylized renditions of their objects into motifs. 
Next they pinned together at least 6 layers of newspaper from which to cut out their motifs so as to 
have enough to do repeat patterns with. Using scissors to cut out most of her designs, Sarie advised 



 

that participants could also use a cutter to cut out more fine edges. After that they worked on 
arrangement as they picked their coloured slips.
 
“It’s not an intellectual exercise, it’s kind of a playful exercise”, Sarie explains, encouraging 
participants to let go of their adult controlling nature and rather let their inner child, their inner 
artist take over and be the inspiration behind their creations. 
The participants then took a lunch break during which they got to know each other, their arts
discussed how the process was going for them. After lunch they began to work on their pieces. 
Generally, beginners are less bound by convention than the more experienced in their medium as 
they use original approaches and techniques whereas the experi
ways and in some ways are limited by their expanse knowledge of the subject.

Sarie guided participants to experiment with sponging and brushing on the motif patterns.
enjoys asymmetrical arrangements in her 
notice new things” she says, in that way to use asymmetrical design creates non
The slip usually contained oxides and underglazes to give it colour. One of the participants sugges
that glucose could possibly be used to make them 
contained white slip with a light coloured glaze with 2%iron oxide or 2% copper with a clear glaze on 
the top coat.  
Sarie tends to work in a rather calm environ
to disrupt work flow. Working on the outdoor tables listening to the birds chirping and the wind 
blowing through the trees was definitely a calming experience. The artist chit chattered among 
themselves adding another hushed happy environment. To most participants, this technique was new 
and they were excited as they explored the shapes and forms. Soon their work was done and they let 
the pieces dry before removing the newspaper motifs. To close off th
were laid out for everyone to see and they were evaluated by all the artists present as they explained 
what the experience was like for them. Then the pieces were allowed to dry slowly as would regular 
clay so to not let them crack before firing. 

  

that participants could also use a cutter to cut out more fine edges. After that they worked on 
arrangement as they picked their coloured slips. 

“It’s not an intellectual exercise, it’s kind of a playful exercise”, Sarie explains, encouraging 
cipants to let go of their adult controlling nature and rather let their inner child, their inner 

artist take over and be the inspiration behind their creations.  
The participants then took a lunch break during which they got to know each other, their arts
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Sarie guided participants to experiment with sponging and brushing on the motif patterns.
enjoys asymmetrical arrangements in her pieces to show movement.“The brain has been developed to 
notice new things” she says, in that way to use asymmetrical design creates non
The slip usually contained oxides and underglazes to give it colour. One of the participants sugges
that glucose could possibly be used to make them more flowing. Some of the homemade glazes 
contained white slip with a light coloured glaze with 2%iron oxide or 2% copper with a clear glaze on 

Sarie tends to work in a rather calm environment and have her materials readily available so as not 
to disrupt work flow. Working on the outdoor tables listening to the birds chirping and the wind 
blowing through the trees was definitely a calming experience. The artist chit chattered among 

es adding another hushed happy environment. To most participants, this technique was new 
and they were excited as they explored the shapes and forms. Soon their work was done and they let 
the pieces dry before removing the newspaper motifs. To close off the workshop, all the created pieces 
were laid out for everyone to see and they were evaluated by all the artists present as they explained 
what the experience was like for them. Then the pieces were allowed to dry slowly as would regular 

them crack before firing.  
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     QUICK TIPS FOR PHOTOGRAPHING YOUR POTS:

We are on Social Media!

• INSTAGRAM     @namibianceramics
• Facebook  https://www.facebook.com/Potters

 
PleasePleasePleasePlease send us photos of your pottery with a little bit of background on yourself and your 
ceramics. We’d love to show your work and spread the good image of Namibian potters!
Send your contributions to  adventer@iway.na
 
 

Fill-a-Bowl Fundraiser 
for PAN

This is a call out to all our members!
The time has come once again to invite you to 
show your support for your association! It’s time 
to dust off the pottery wheels, flex the hands and 
fingers and make a few bowls for our annual Fill
A-Bowl fundraiser. The difference this time is that 
all the funds raised will go into PAN’s coffers this 
year.  
It’s a great way for each of us to contribute 
P.A.N. 
Why do we need to grow our funds?

• to host a successful Biennale exhibition 
next year 

• to finance importing an international judge 
for the Biennale 

• to fund prize money 
• to bring visiting potters to Namibia to teach 

us new skills so we can grow in ceramics
• to buy equipment and materials for visiting 

potters demonstrations 

SAVE THE DATESAVE THE DATESAVE THE DATESAVE THE DATE:  
27272727thththth    July at the Windhoek City Market July at the Windhoek City Market July at the Windhoek City Market July at the Windhoek City Market 
from 4pm to 9.30 pmfrom 4pm to 9.30 pmfrom 4pm to 9.30 pmfrom 4pm to 9.30 pm    

Here’s what we need from you:
BOWLS BOWLS BOWLS BOWLS ––––    lots of them! Hand-made, slab, pinch 
pots, wheel. Try something new!
SOUPSOUPSOUPSOUP    ––––    lots of it! Here’s the chance to show off 
your favourite winter recipe.    
HANDS HANDS HANDS HANDS ----    to set up the stall, man the stall and sell
pots. Even a couple hours of your time would 
make a difference!    
  

QUICK TIPS FOR PHOTOGRAPHING YOUR POTS:

DID YOU KNOW? 
We are on Social Media! 

Follow us on:Follow us on:Follow us on:Follow us on:    

INSTAGRAM     @namibianceramics 
https://www.facebook.com/Potters-Association-of-Namibia-802667249849414/

send us photos of your pottery with a little bit of background on yourself and your 
ceramics. We’d love to show your work and spread the good image of Namibian potters!

adventer@iway.na 
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Here is something that may interest all fellow creatives and makers, esp

______________________________________________________________________________________________

 

 

 

 

 

 

 

 

 

 

 

Here is something that may interest all fellow creatives and makers, esp
 

Inspiration Tables will 

second time at the Windhoek 

Showgrounds this year at the end of 

August. This is a purely creative Expo and 

something new for Windhoek, which was 

quite a success last year

 

This is a good chance to access a different 

market to the one th

Biennale and of course, a much larger 

audience. Last year Inspiration Tables was 

visited by 10 000 people and they are 

hoping for many more this year

 

This is after all 

to share our love of pottery with others. 

And if we have a market 

then of course we can make more again!

 

We would like to encourage you to think 

about having your own stall. It

selling opportunity 

to promote ceramics in Namibia

 

You can contact 

information. (see the ad below)

 

 

 

 

 

 

 

______________________________________________________________________________________________
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Here is something that may interest all fellow creatives and makers, especially potters: 

Inspiration Tables will take place for the 

second time at the Windhoek 

Showgrounds this year at the end of 

August. This is a purely creative Expo and 

something new for Windhoek, which was 

quite a success last year. 

chance to access a different 

market to the one that attends the 

Biennale and of course, a much larger 

audience. Last year Inspiration Tables was 

000 people and they are  

hoping for many more this year. 

after all why we love to make, and 

to share our love of pottery with others. 

And if we have a market for our products, 

then of course we can make more again! 

would like to encourage you to think 

about having your own stall. It’s a good 

selling opportunity for you and a great way 

ceramics in Namibia. 

You can contact Claudea for more 

information. (see the ad below) 

 

______________________________________________________________________________________________ 
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And here is another 

opportunity for those of you 

seeking an outlet for your 

work and for a really good 

cause to boot! 
Email them directly to find out 

more and to register your 

place. >>>>   
 

At the Goethe Centre  

28
th

 July 

8-10pm  
 

 

 

 

For more on this event, visit: 

http://www.today.com.na/events/namibia-arts-fair-workshops 

 
 

 

 

 

 

 

 

 

We wish you a very productive winter potting season and look 
forward to seeing you at our next event – the FILL-a-BOWL 

fundraiser for PAN on 27272727thththth    JulyJulyJulyJuly    in Windhoekin Windhoekin Windhoekin Windhoek. 
 

With warm wishes from your Committee! 
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